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Precarious Workers Pageant, Venice, Italy 2015












Week 7 . Matt Greco & Greg Sholette . Saadiyat Island Worker... http://gulflabor.org/2013/week-7-matt-greco-greg-sholette-saadi...

Who's Building the Guggenheim Abu Dhabi?

Week 7 . Matt Greco & Greg Sholette . Saadiyat
Island Workers Quarters Collectable, 2013

Matt Greco & Greg Sholette

Solomon R Guggenheim

Saadiyat Island Workers Quarters Collectable, 2013

“Shop-Dropped” 3-D Prints, printed label, plastic boxes: unlimited edition.

This week’s contribution to Gulf Labor's 52 Weeks is by Matt Greco & Greg Sholette

To view more images and a video from this week’s contribution please click on the links via “images”
and “video”

Repayment of recruitment fees by foreign workers on Saadiyat Island often takes months or years
and is “the single greatest factor in creating conditions of forced labor.” - Human Rights Watch Re-
port

Despite being one of the wealthiest nations in the world Abu Dhabi has yet to agree on measures to
assure fair labor conditions even as they seek to legitimize their cultural endeavors by purchasing
the choicest of Western brands: The Guggenheim, Louvre, New York University. The Workers Quar-
ters Collectable was “shop-dropped” at the Guggenheim Museum gift shop in New York as part of a
larger campaign by Gulf Labor Coalition called “52 Weeks.”
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3D Printed Multiple for Gulf Labor Coalition, 2013.












REPOhistory/ Choice Histories: Framing Abortion, Artists' Space, 1992






REPOhistory march to the African Burial Ground Vigil 1993

REPOnhistory Queer Spaces with Storefront for Art and Architecture, 1994






Adhesive postcard distributed around NYC for REPOhistory’s CIRCULATION project.

The Other J.P. Morgan for REPOhistory street sign project, 1992, New York City



REPOhistory project map for CIRCULATION a collective mappping of human blood as
socially shared urban service, valued commodity, and historical metaphor. NYC, 2000.
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